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Pasitikéjimo zonos

Janinos Sabaliauskaités fotografijy paroda ,Pasitikéjimas*
yra pirmoji menininkeés solo paroda Lietuvoje. Fotografés
zvilgsnis aprépia skirtingus artumo ir tolumo, momentinio ir
monumentalaus laiko registrus. Tai ir intymts queer Zmoniy
portretai, ir kiiny peizazai, ir drasus zvilgsnio sudaikinimas
(nuo angliSko zodzio dyke - ,lesbé”); ne sudaiktinimas, o
atvirksciai - subjektyvumo isskleidimas; Zvilgsnio grazinimas
toms ir tiems, kurie ilga laika buvo keistenybiy geidziancios
kameros objektas (pavyzdziui, sukeistinti Diane Arbus Zmonés).
Janinos fotografijose abipus kameros susitinkantys Zvilgsniai
kuria pasitikéjima, palaikyma, artuma; ne lemiama momenta,
0 intymig istorijg ikiir po.Tai performatyvi fotografija, laikg
skaiciuojanti kitaip - ilgas procesas kartu ieSkant tinkamos
erdves, rakurso, Sviesos. Tik ilgai bunant kartu ir visiskai
pasitikint kuriama kreiva ir ori fotografija.

Pasitikéjimas yra abipusés pagarbos santykis, tarsi Zemés
trauka palaikantis kintancias tapatybes. Jis svarbus fotografijy
autorei, kurios ne tik kamera, bet ir kiinas tampa mediatoriumi
tarp fotografuojamy zmoniy ir aplinkos - intymios ir atSiaurios,
aistringos ir stichiskos. Beveik klasikinés rimties pacios
fotografés atspausti nespalvoti portretai yra tik nedidelé
nuolat augancio queer bendruomenés archyvo dalis. Lietuvos
kontekste queer fotografijos pradZia galima sieti su Veronikos
Sleivytes fotografijomis, jkanijusiomis jos ,gyvenimo filma® ir
Virgilijaus Sontos homoerotisku Zvilgsniu j kiina. Nespalvota
estetika ir ranky darbas artimi ir J. Sabaliauskaitei. Jos
fotografuojami queer zmonés ,kalbasi ir su Ausros Griskonytés
Volungés, Samantos Matu (Arcanos Feminos), Laimos
Stasiulionytés bei suomiy menininkés Auroros Reinhard jau
nepriklausomoje Lietuvoje sukurtais LGBTQ+ bendruomenés
portretais. Zvelgiant pla¢iau verta prisiminti Nan Goldin kreivy
geismy ir priklausomybiy karusele ir Catherine Opie lesbieciy
pory namy aplinkoje portretus. Pati J. Sabaliauskaité labiau
pabréZia queer spaudos - zurnaly ir ziny - svarba. Pasak
menininkes, jkvépimo ji sémesi i$ 1984-2006 m. JAV leisto
zurnalo ,,ON OUR BACKS: Entertainment for the Adventurous

Lesbian“ (,Gulom ant nugaros: pramogos nuotykingai lesbietei).

Janina taip pat yra viena i$§ LGBTQ+ Zurnalo ,Kreivés® jkuréjy.

Sioje parodoje labai svarbus ir geismo, malonumo jvaizdinimas.
FetiSistiné ir sadomazochistiné estetika, kiino grozis ir
skausmas susipina j poetine vizija, kurioje erotizuojama gamtos
stichija. EZero pakrantés meldai dar niekada neatrodé tokie
paslaptingi, kaip pro juos zZvelgiant j kaukeéta ir savo galig
suvokiant] dyke kiina. Vis dar ,nematomiems” queer Zzmonéms
Lietuvoje tai - reta atgaiva. Gamtos ir Zmogaus erotiné jkrova
tarsi pratesia V. Sontos homoerotiska zvilgsnj j kiin ir uolienas,
primenancias vyro lytj, taciau Janinai svarbesné moters kino
morfologija. Ji j Zeme ir uolas zvelgia ne skulptariskai, o veikiau
mitologiskai, kartu akcentuodama pasikeitusj antropoceno eros
pozitrj. Jei anks¢iau zemé reiske isteklius, tai J. Sabaliauskaités
fotografijose Zemé yra ir dievybe, ir planeta, ir dirvoZemis, ir
stichija. Cia susitinka Marijos Gimbutienés archeomitologija,
Jameso Lovelocko ir Lynn Margulis Gajos teorija ir
ekoseksualumo pradininkiy Beth Stephens bei Annie Sprinkle

idéjos, Zemes mena pakeitusios j Zemés meile. Zemés ir moters
kiino paralelés Janinos fotografijose rezonuoja ir su amerikieciy
kilmeés italy menininkés Suzanne Santoro pastangomis grazinti
kultiirai iScenztruota moters lytj jos 1974 m. iSleistoje fotoesé
,Per una espressione nuova“ (,Naujos iSraiSkos link"). Tai

ypac iSryskeéja pazvelgus j ant zidinio atbrailos eksponuojama
autorés kino atlieja.

J. Sabaliauskaités ,Pasitikéjimas” néra tik fotografijy

paroda - tai ir saugios erdvés kirimas. Menininkeé ne fiksuoja,
dokumentuoja, o veikiau inicijuoja ir steigia, jsiklauso

ir atskleidZia sau artimus Zmones. Ji pati yra viena i$
bendruomene kurianciy nariy, uzrasanciy tos bendruomenés
gyvenima Sviesa ir Seséliais. Janinos fotografijos - ne atvaizdai,
o0 buvimo forma, Zmogaus ir Zemeés kuniskas bendrabuvis.

Jose gyvena mylimi ir paliekami, plakami ir godojami kunai.
Juos sprogdina artumas, vienatve ir geismas, kiiny peizazus
ikraunanti Zemés galia. Galerija ,Drifts“ dabar yra sveciy
kambarys ir miegamasis, baltas kubas ir bendruomenés namai.
0 zvelgiant i$ takstantmeciy perspektyvos - intymus uolieny
rastai, Zemei paciai raSant savo - dangaus kino - istorija.

Laima Kreivyté

Janina Sabaliauskaité (g. 1991 m. Vilniuje) - fotomenininké,
kuratoreé, dirbanti su archyvine medzZiaga ir analogine
fotografija, gyvenanti Niukasle prie Taino, JK. 2014 m. baigé
fotografijos, videomeno ir skaitmeninio vaizdavimo bakalauro
studijas Sanderlando universitete. 2023 m. kartu su leva
Kotryna Ski sukaré projekta ,,Dyke Into", eksponuota , JCDecaux
Lietuva“ reklaminiuose stenduose Vilniuje. 2022 m. atidaryta
pirmoji menininkés paroda ,Siunciant meile” (,Sending Love®)
,Northern Gallery for Contemporary Art®, Sanderlande, JK, taip
pat jos kuruota retrospektyviné fotografo Rimaldo ViksSraicio
paroda. 2020 m. kartu su Laura Varzgalyte inicijavo LGBTQ+
meno ir aktualijy Zurnala, spausdinama Vilnius queer festivalio
JKreivés®, 2017 m. tapo viena i$ queer feministinio festivalio
»oapfoFest” organizatoriy. 2017 m. kartu su Jade Sweeting
kuravo Zurnalo ,,0n Our Backs* ir jo redaktoreés, fotografés
Phyllis Christopher archyvine paroda ,The NewBridge

Project” erdvéje, Niukasle prie Taino, JK. 2023 m. Janina
nominuota ,North East Culture Awards* (Siaurés Ryty kultiros
apdovanojimai (JK)) geriausio mety vizualaus meno kiréjo
apdovanojimui uz solo paroda ,Siunciant meile” (apdovanojimai
bus teikiami 2023 m. gruodzio mén.)

Kuratoré Laima Kreivyté

Parodos architekté leva Cicénaité

Teksto redagavimas ir vertimas: Alexandra Bondarev
Paroda finansuoja Lietuvos kulttros taryba ir
Vilniaus miesto savivaldybé.



Zones of Trust

This exhibition of Janina Sabaliauskaité’s photographs is

her first solo show in Lithuania. The photographer’s gaze
encompasses different registers of nearness and distance,
instant and monumental time: her works span from intimate
portraits of queer people to landscapes of bodies, all marked

by a bold dykey gaze; albeit through a lens, there is no
objectification here, but on the contrary, an unfolding of
subjectivity; returning the gaze to those who have long been
the target of the camera’s lust for strangeness (e.g. the “freaks”
of Diane Arbus). In Janina’s photographs, the glances that meet
on both sides of the camera create mutual trust, support, and
proximity; it is not about one decisive moment, but an intimate
story of before and after. Her photography is a performative act,
where time is counted differently - a long, collaborative process
of finding the right space, angle, and light. Queer and dignified
photography can only be created by being together for a long
time and with complete mutual trust.

Trust is a relationship of mutual respect, sustaining changing
identities like gravity. This relationship is highly important to
the photographer: not only her camera, but also her own body
becomes a mediator between the people photographed and
the environment, the latter both intimate and hostile, both
passionate and elemental. These almost classically serious
black-and-white portraits, printed by the photographer
herself, are only a small part of the ever-growing archive of the
queer community. In the Lithuanian context, the beginning of
queer photography can be associated with the photographs

of Veronika Sleivyté, embodying her “life film”, and Virgilijus
Sonta’s homoerotic gaze on the body. The monochrome
aesthetic and manual work are also characteristic of
Sabaliauskaité’s practice. Her photographs of queer people are
also in dialogue with the portraits of the LGBTQ+ community
by Ausra GriSkonyté Volungé, Samanta Matu (Arcana Femina),
Laima Stasiulionyté, and Finnish artist Aurora Reinhard, all
created in already independent Lithuania. Looking at a broader
context, it is worth remembering Nan Goldin’s carousel of
queer desires and addictions, and Catherine Opie’s portraits

of lesbian couples in their homes. Sabaliauskaité, in turn, puts
an emphasis on the importance of the queer press - magazines
and zines. According to the artist, she was inspired by the
magazine ON OUR BACKS: Entertainment for the Adventurous
Lesbian, published in the US between 1984-2006. Janina is also a
co-founder of the Lithuanian LGBTQ+ magazine Kreivés.

Another important aspect of this exhibition is the
representation of desire and pleasure. Fetishist and
sadomasochist aesthetics, the beauty and pain of the body

are all intertwined in a poetic vision that eroticises elemental
nature. Lake-side reeds have never looked so mysterious as
when looking through them at a masked dyke body, aware of
its power. For the still “invisible” queer people of Lithuania, this
is a rare and refreshing treat for the eyes. The erotic charge

of nature and human can be seen as an extension of Sonta’s
homoerotic gaze on the body and rocks reminiscent of the male
gender, but for Janina, the morphology of the female body is

more important. The way she looks at the earth and rocks is not
sculptural, but rather mythological, emphasising the changed
attitude of the Anthropocene era: whereas previously the earth
meant resources, in Sabaliauskaité’s photographs the Earth is

a deity, a planet, soil and an element. These pictures are like

an encounter of the archaeomythology of Marija Gimbutas,

the Gaia Hypothesis of James Lovelock and Lynn Margulis,

and the ideas of the pioneers of ecosexuality, Beth Stephens
and Annie Sprinkle, who changed land art into the love of the
Earth. The parallels between the Earth and the female body in
Janina’s photographs also resonate with Italian-American artist
Suzanne Santoro’s efforts to reintroduce the censored female
gender into culture in her 1974 photo-essay Per una espressione
nuova (Towards New Expression). This is particularly evident
looking at the artist’s body cast displayed on the mantelpiece.

Janina’s photographs are not mere images, but a form of being,
a bodily coexistence of a human and earth. They are inhabited
by bodies - ones loved and left behind, ones whipped and
desired. These bodies are exploded by proximity, loneliness
and lust, by the power of the earth charging the landscapes

of bodies. Drifts Gallery thus becomes a guest room and a
bedroom, a white cube and a community house; and from

the perspective of millennia, a constellation of intimate rock
patterns, as the earth writes its own story - the story of a
celestial body.

Laima Kreivyté

Janina Sabaliauskaité (b. 1991, Vilnius) is a photographer and
curator working with archival material and analogue photography,
based in Newcastle upon Tyne, UK. In 2023, together with leva
Kotryna Ski, she created the project Dyke Into, exhibited on
JCDecaux Lithuania’s billboards in Vilnius. In 2022, the artist
opened her first exhibition, Sending Love, at the Northern
Gallery for Contemporary Art (Sunderland, UK), and curated a
retrospective exhibition of photographer Rimaldas Viksraitis. In
2020, together with Laura Varzgalyté, Sabaliauskaité initiated
the LGBTQ+ art and news magazine published by the Vilnius
Queer Festival Kreivés. She also became co-organiser of the
queer feminist festival SapfoFest as of 2017. In the same year, she
co-curated (together with Jade Sweeting) an archival exhibition
of the magazine On Our Backs and its editor, photographer
Phyllis Christopher’s work at The NewBridge Project space

in Newcastle upon Tyne, UK. In 2023, she was nominated for

the North East Culture Visual Artist of the Year Award for her
solo exhibition Sending Love (the awards to be announced in
December 2023).

Curator: Laima Kreivyté

Exhibition Architect: leva Cicénaité

Text Editing and Translation: Alexandra Bondarev

The exhibition is supported by the Lithuanian Council for
Culture and Vilnius City Municipality.



1. Agné. Kaunas, LT, 2023
Sidabro atspaudas / Silver
Gelatin Print, 36 x 29,3 cm
1/8 + 2AP

2.Ajus. Vilnius, LT, 2023
Sidabro atspaudas / Silver
Gelatin Print, 34,5x 28,1 cm
1/8 + 2AP

3.Ksenija. Piety Syldsas, JK /
Ksenija. South Shields, UK, 2023
Sidabro atspaudas / Silver
Gelatin Print, 354 x 28,8 cm

1/8 + 2AP

4.Virsuje i$ kairés j deSine:
Aidas, Ajus, Gabrielis

Apacioje i$ kairés j deSine:
Pingvinas, Sasa / Top Left to
Right: Aidas, Ajus, Gabrielis
Bottom Left to Right:

Penguin, Sasa. Vilnius, LT, 2023
Sidabro atspaudas / Silver
Gelatin Print, 36 x 294 cm

1/8 + 2AP

5.Simona. Vilnius, LT, 2023
Sidabro atspaudas / Silver
Gelatin Print, 354 x 28,8 cm
1/8 + 2AP

6. Beatricé. Vilnius, LT, 2023
Sidabro atspaudas / Silver
Gelatin Print, 35,7 x 284 cm
1/8+ 2AP

7.Dylan. Glazgas, JK / Glasgow,
UK, 2023

Sidabro atspaudas / Silver
Gelatin Print, 36 x 29,2 cm

1/8 + 2AP

8. Kate & Phyllis. Niukaslas
prie Taino, JK / Newcastle upon
Tyne, UK, 2023

Sidabro atspaudas / Silver
Gelatin Print, 35,7x 29,2 cm

1/8 + 2AP

9.Jordan & Alex. Londonas, JK/
London, UK, 2023

Sidabro atspaudas / Silver
Gelatin Print, 36 x 29 cm

1/8 + 2AP

10. Autoportretas. Piety
Syldsas, JK/ Self-Portrait.
South Shields, UK, 2023
Sidabro atspaudas / Silver
Gelatin Print, 35,1 x 29,8 cm
1/8 + 2AP

11. Luiza & Justina. Rudamina,
LT, 2023

Sidabro atspaudas / Silver
Gelatin Print, 284 x 34,9 cm
1/8 + 2AP

12. Aisté & Véja I Vilnius, LT,
2023

Sidabro atspaudas / Silver
Gelatin Print, 34,7 x 28 cm
1/8 + 2AP

13. Aisté & Véja Il. Vilnius, LT,
2023

Sidabro atspaudas / Silver
Gelatin Print, 34,9 x 284 cm
1/8 + 2AP

14. Dovilé Dobravolskaité
dykina ezera l. Asvejos ezeras,
LT/ Dovilé Dobravolskaité
Dyking the Lake 1. Asveja Lake,
LT, 2023

Sidabro atspaudas / Silver
Gelatin Print, 36 x 29,1 cm

1/8 + 2AP

15. Dovilé Dobravolskaité
dykina ezera Il Asvejos ezeras,
LT/ Dovilé Dobravolskaité
Dyking the Lake II. Asveja Lake,
LT, 2023

Sidabro atspaudas / Silver
Gelatin Print, 35,9 x 29,2 cm

1/8 + 2AP
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16. Dovilé Dobravolskaité
dykina ezera IIl. Asvejos eZeras,
LT/ Dovilé Dobravolskaité
Dyking the Lake III. Asveja
Lake, LT, 2023

Sidabro atspaudas / Silver
Gelatin Print, 35,1 x 28,7cm

1/8 + 2AP

17.1.5. Botagas / J.S. Flogger

18.J.S. Antrankiy fotograma /
J.S. Handcuff Photogram, 2023

19. Aistros portretas / Portrait
of Passion, 2015

Gipsas / Plaster

155x10 cm

20. 0da prie odos, musy
apgamai. Kurta meiléje su
Jade Sweeting. Niukaslas prie
Taino, JK/ Skin to Skin, Our
Birthmarks. Created in Love
with Jade Sweeting. Newcastle
upon Tyne, UK, 2018

Sidabro atspaudas / Silver
Gelatin Print, 27 x 23 cm

2/8 + 2AP

21.0da prie odos II. Kurta
meiléje su Jade Sweeting.
Niukaslas prie Taino, JK /

Skin to Skin IL. Created in Love
with Jade Sweeting. Newcastle
upon Tyne, UK, 2018

Sidabro atspaudas / Silver
Gelatin Print, 19,8 x 214 cm

1/8 + 2AP
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22. Erotinis, jautrus, gamtos
kiiny peizazas I. Piety Syldsas,
JK/ Erotic, Sensual, Landscape
Body I. South Shields, UK, 2023
Sidabro atspaudas / Silver
Gelatin Print, 40 x 272 cm

1/8 + 2AP

23. Erotinis, jautrus, gamtos
kiiny peizazas II. Piety Syldsas,
JK/ Erotic, Sensual, Landscape
Body II. South Shields, UK, 2023
Sidabro atspaudas / Silver
Gelatin Print, 40,1x 274 cm

1/8 + 2AP

24. Meilés guolis I. Kurta meiléje
su Dovile Lapinskaite /

Love Nest I. Created in Love
with Dovilé Lapinskaité, 2022
Sidabro atspaudas / Silver
Gelatin Print, 274 x 40,1 cm

1/8 + 2AP

25. Meilés guolis II. Kurta
meiléje su Dovile Lapinskaite /
Love Nest II, Created in Love
with Dovilé Lapinskaité, 2022
Sidabro atspaudas / Silver
Gelatin Print, 26,8 x 40,2 cm
1/8 + 2AP

26. Meilés guolis III. Kurta
meiléje su Dovile Lapinskaite /
Love Nest III. Created in Love
with Dovilé Lapinskaité, 2022
Sidabro atspaudas / Silver
Gelatin Print, 27,2 x 40 cm

1/8 + 2AP

27. Erotinis, jautrus, gamtos
kiiny peizazas IIl. Piety
Syldsas, JK/ Erotic, Sensual,
Landscape Body III. South
Shields, UK, 2023

Sidabro atspaudas / Silver
Gelatin Print, 40,2 x 26,8 cm
1/8 + 2AP

28. Aistés ranka / Aisté’s Hand.
Vilnius, LT, 2023

Sidabro atspaudas / Silver
Gelatin Print, 34,9 x 28,3 cm
1/8+ 2AP





